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CHtCA GO AD VER TlSEM^N TS 



WiLHELM MIODELSGHULTE, 

CONCERT ORGANIST. 

Organist of Chicago Orchestra and Apollo 
Musical Club. 

Address Care of Chicago Orchestra. 


Since his successful appearance with the 
Thomas Orchestra, January 25, 

ROBERT STEVENS 

may be engaged for Concerts or 
Piano Recitals. 

The Auditorium. 


BICKNELL YOUNG, 

BARITONE. 
Oratorio and for Song Recitals. 
Mr. & Mrs. Young's Studio. 
66 and 67 Kimball Hall. 


WALTER KELLER, 

CONCERT ORGANIST. 
Pupil of Carl Piutii. organist of St. Thomas' Church, 
Leipzig, and Frederick Grant Gleason, Chicago. 

Studio : 50 Kimball Hall. 


F. B. WEBSTER, 

BASSO CANTANTE. 
TEACHER OF SINGING. 

Suite 79 Kimball Hall. 


MYRTIS CHANDLER MAC DONALD, 

SOPRANO. 

Address : Room 75 Kimball Hall. 


J. H. KOWALSKI, 

VOrOE CULTURE. 
Terms: $50.00 for twenty half-hour lessons. Pay- 
able strictly in advance. 

Studio : Suites 54 and 55 Kimball Hall. 


MARTIN CAHN, 

TEACHER OF PIANO. 

Best of references furnished as teacher and 
accompanist. 

Address : 5027 Calumet Avenue, 

(or 115 "Dearborn St., Room 303). 


ARTHUR W. PORTER, 

BASSO. 

Vocal Instruction, Concert, Oratorio and Song 

Recitals. 

Suite 617 and 618 Steinway Hall. 


MR. & MRS. T. S. BERGEY, 

VOICE AND PIANO TEACHERS. 
RECITALS. 

77 and 78 Kimball Hall. 


WILLIAM A. WEGENER, 

TENOR. 
CONCERT AND ORATORIO. 

Suite 1105 Steinway Hall. 


THOS. TAYLOR DRILL, 

BASSO CANTANTE. 

Concert and Oratorio Voice Culture. 
57 Kimball Hall. 


C. BRUCE SMITH, 

BARITONE. 

Care of American Conservatory, 
243 Wabash Avenue. 


P. DARLINGTON. DeCOSTER, 

Organist and Musical Director. 

WALTER UNGER, 

'Cellist (Thomas Orchestra). 
Address : 4(350 Drextl Boulevard. 


H. WILLIS NEWTON, 

TENOR. 

Oratorio, Concert and Song Recita' 
45 East Jackson Streei 


GEO. H. KELLAND, 

BASSO CANTANTE. 
Concert and Oratorio. 
For terms and dates address, 

K. C. Pardee, Mgr., Fine Arts Building. 


MISS LEONE LANGDON, 

CONCERT ORGANIST. 

Organist of Plymouth Congregational 
Church. 

635 Fine Arts Building. 


Mme. RAGNA LINNE, 

Marchesi Method. 
ORATORIO, CONCERT, SONG RECITAL. 
Limited number of pupils received. 
Kimball Hail, 243 Wabash Avenue. 


MRS. IDA HEMMI, 

SOPRANO. 
ORATORIO AND CONCERT. 

Suite 3003 Steinway Hall. 


AGNES STROBLE BALDWIN, 

MEZZO SOPRANO. 

Oratorio. Recitals. Musicales. 

For terms address, 

805 Oxford Building 


MISS HELANIE L. NORDEN, 

CONTRALTO. 

Oratorio and Concert. 

Address : The Musical Critic, 

1003 Steinway Hall. 


HARRIET DEMENT PACKARD, 

SOPRANO. 

Oratorios, Concerts, Recitals, 

Musicales. 

3523 Grand Boulevard. 


HOLMES COWPER, 

TENOR. 
Oratorio. Concerts. Musicales. 
Permanent address 
220 Wabash Avenue. 


MRS. FRANCES CAREY-LIBBE, 

CONTRALTO SOLOIST. 

Opera, Concert, Oratorio and Club Receptions. 

Pupils accepted. 

1516 W. Monroe Street. 


VILIM TRIO, 

Mrs. Gertrude Hogan-Murdough, Piano, Mr. Jo- 
seph Vilim, Violin, Mr. John Kalas, 'Cello, can be 
engaged for high-class Musicales and Concerts. 

JOSEPH ViLiM, Mgr., 243 Wabash Avenue. 


MRS. CHAS. L. KRUM, 

SOPRANO. 

5327 Washington Avenue. 


ALFRED WILLIAMS, 

BASSO. 

(Pupil of Sbriglia, Paris.) 

Teacher of Singing. Voice Placing a Specialty 

Studio: Fine Arts Bldg., 
204 Michigan Avenue. 


SHIRLEY GANDELL, 

M. A., Oxford, England. 

BARITONE SOLOIST AND TEACHER OF SINGING. 

(Two years with Manual Garcia.) 

French, German, Italian. 

629 Fine Arts Building. 


MAUDE WINKLEBLECK GAUDREAUX, 

SOPRANO. 

Address : Geo. Dayton, 
701 Steinway Hall. 


FRANK KING CLARK, 

BASSO. 

Management Mrs. Geo. B. Carpenter. 

Fine Arts Building. 


FREDERIC W. GARBERRT, 

TENOR. 

903 Steinway Hall. 


A. ALFRED HOLMES, 

ORGANIST, PIANIST AND 
CONDUCTOR. 

Studio : 241 Wabash Avenue, Suite 27. 


EARL R. DRAKE, 

VIOLIN SOLOIST. 
Concerts and Instruction. 
Address : 58 Kimball Hall. 
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NEWS AT HOME. 



A musicale was given for the benefit of the 
Church Home for Aged Persons February 7 at the 
residence of Mrs. George W. Matthews. Under the 
able direction of Mrs. Florence R. Magnus, and with 
the assistance of our well-known local artists, the fol- 
lowing program was indeed artistically given : 

Raff (Four Hands) Tarantelle 

Misses Louise and Florence Mathews. 

Gounod Queen of Sheba 

Mrs. Ada M. Sheffield. 

Reading Selected 

* Mrs. Burton Hanson. 

(a) Bartlett God Keep Thee, Dearest 

(b) Hyde Absence 

Mr. Henry W. Newton. 

(a) McDowell Romance 

(b) Grieg Norwegian Dance 

Mrs. Ruby Herr Russell. 

Frances AUitsen O For a Burst of Song 

Miss Louise Mathews. 

Reading Selected 

Mrs. Burton Hanson. 

Stainer Thou Art the King (Crucifixion) 

Mrs. Henry W. Newton. 

Moszkowski Waltz (A major) 

Mrs. Ruby Herr Russell. 

(a) Foote To Blossoms 

(b) German Who'll Buy My Lavender? 

(c) Foote Sweetheart 

Mrs. Ada M. Sheffield. 
* * * 

The second concert of the present season by the 
Mendelssohn Club took place Thursday evening, Feb- 
ruary 8, at Central Music Hall. 

The club had the assistance of the following dis- 
tinguished artists : Mr. David Bispham, baritone ; 
Mr. Henry W. Newton, tenor ; Mr. W. F. Holcombe, 
baritone ; Mr. Emil Liebling, pianist, and the Chicago 
Orchestra. Especial mention is made to the first pro- 
duction in America of a new piano concerto by 
Moszkowski with orchestral accompaniment and a 
composition by the eminent composer, Robert Gold- 
beck, written expressly for and dedicated to the club, 
entitled ''Dreaming.'' The complete program was as 
follows : 
Festival Overture, for orchestra and Maenner- 

chor, op. 218 Carl Reinecke 

Arias : (a) lago's Credo, "Othello" Verdi 

(b) Quand 'ei-o Paggio, "Falstaff" Verdi 

Mr. David Bispham. 

(a) "Dreaming" .Robert Golbeck 

(Dedicated to the Mendelssohn Club.) 

(b) "The Rose and the Gardener" Thorne 

(c) "The Crusaders" MacDowell 

Piano: Concerto in E major, op. 59 Moszkowski 

Moderate. Andante-Scherzo. Allegro deciso. 
Mr. Emil Liebling. 

"The Voyage of Columbus" Dudley Buck 

Mr. David Bispham, baritone. 
Mr. Henry W. Newton, tenor. 
Mr. W. F. Holcombe, baritone. 



The Chicago Orcestra accompanying. 

* * * 

Mr. A. Alfred Holmes takes pleasure in announc- 
ing his removal to suite 912 in the new Cable Build- 
ing, southeast corner Jackson boulevard and Wabash 
avenue. Mr. Holmes will receive friends each 
Wednesday afternoon from two until four o'clock. 

* * itc 

A most successful concert was given at the Chi- 
cago League Club Sunday, February 11, by Sydney 
L. Wrightson, baritone; Melvin Dodson, reader; 
Elmer De Pm, tenor, and Nellie Bangs-Skelton, pian- 
iste, under the direction of Mr. Elmer De Pue. 

At the second of the series of ballad concerts, 
which took place at Central Music Hall Thursday af- 
ternoon, February 15, an interesting program of songs 
and piano and violin selections was presented. The 
soloists who appeared were: Mrs. Rita Lorton 
Schmidt, soprano; Maximilian Dick, violinist; Glen 
Hall, tenor; and Arne Oldberg, pianist. 
-^ * >ii 

The American Book Company has published W. 
S. B. Mathews' "Songs of All Lands," a compilation 
of patriotic and folk songs. Some of the newest and 
best are from Bohemian, Russian, Norwegian, and 
Danish sources, which hitherto have been neglected. 
The book has been prepared especially for schools and 
social gatherings, and contains many English part 
songs and glees. The music is in three and four parts 
and many of the English selections have pianoforte 
accompaniments. 

>li * iis 

Sousa intends to uniform his band in stunning 
style for the European trip, on which he will start 
early next April. The new togs will be dark blue 
braided with gold. The band will have strong compe- 
tition in Paris, but it is not likely that any one of the 
famous European organizations will be able to present 
such an extensive repertory. Besides, so far as execu- 
tion goes, the Americans will be able to hold their own 
with the crack military bands of France, Germany, 
Russia, Austria and England. Sousa, under the aus- 
pices of the American commissioners, will give con- 
certs at the exposition opening in Paris April 14. His 
band will also be one of the chief features on Amer- 
ican day, July 4, and on the French fete day, July 14. 
The Lafayette statute erected by American school chil- 
dren will be unveiled on the latter date, and Spusa has 
composed a new march which will be played then for 
the first time in honor of the event. 
* * * 

"Frithiof and Ingeborg," a grand opera in three 
acts, by Charles F. Hanson, the text by Anna Cronh- 
jelm-Wallberg, was presented at the Auditorium the 
evenings of February 13, 14 and 15 before a repre- 
sentative and fair-sized audience. 

The story of "Frithiof and Ingeborg" is from 
Bishop Tegner's poem, "Frithiof's Saga." 

Mr. Hanson's music is lyric in tendency and of 
dramatic intensity. The score is reminiscent, how- 
ever. The cast was as follows : 
I'nthiof John Lloyd 
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Helge H. L. Waterous 

Half dan William Dahlen 

Kings of Southern Norway. 

Bjorn, Frithiof's friend Ernest Lindblom 

Hilding, Frithiof's foster-father F. Franson 

Ring, King of Northern Norway C. W. Clark 

A bard Joel Mossberg 

A priest H. L. Waterous 

Ola, Ring's servant Olof Valley 

A warrior and a herald John W. Olson 

Ingborg, Helge's and Half dan's sister 

Lillian Hanson-Gray 

Gerada, her attendant Margaret Dahlstrom 

A maiden Ida Linn 

The orchestra was under the leadership of the 

composer. 

* * * 

Mr. W. C. E. Seeboeck gave a very interesting 
recital Friday night, February 23, at University Hall. 
The numbers of the program were all compositions of - 
W. C. E. Seeboeck, the pianist, and included works for 
the piano, for the violin, viola and 'cello, and songs. Mr. 
Seaboeck played the piano numbers. Otto Roehrborn 
the vioHn parts, Hermann Diestel the 'cello parts, and 
Miss Emma Roelle, pianist, played second piano. Miss 
Lucile Stevenson, soprano, and Edwin A. Rowdon, 
baritone, sang the compositions for the voice. 

"Pinafore" was presented by the St. James Epis- 
copal Church choir Tuesday evening, February 20, in 
the Lincoln Cycling Club Hall, 394 Dearborn ave- 
nue. 

A meeting of the board of managers of the Na- 
tional Federation of Musical Clubs was held at the 

Lexington Hotel February 23. 

* * * 

Robert Suppantschitsch, of the City Theater Or- 
chestra of Mainz, has been engaged as harpist of the 
Chicago Orchestra, to fill the place left vacant by the 
retirement of Mr. Schuecker, who has officiated in this 
capacity at the concerts of the orchestra since its or- 
ganization in 1891. Mr. Schuecker's retirement is 
made necessary by the state of his health, which does 
not permit of his residing in this climate. He leaves 

soon for Vienna. 

* * * 

The following program was admirably inter- 
preted by Miss Mary Wood Chase at her recital Mon- 
day evening, February 19, at University Hall : 

Sonate, op. 22 Schumann 

Twenty-five variations and fugue on a theme by 

Handel Brahms 

Vivace Sinding 

Menuetto Sinding 

Gavotte from suite in D minor D' Albert 

Barcarolle, op. 60 Chopin 

Nocturne, op. 15, No. 2 Chopin 

Prelude, op. 28, No. 16 Chopin 

Mazurka, op. 59, No. 2 Chopin 

Polonaise, op. 44 Chopin 

* * * 

The concert given Wednesday night, February 14, 
at Phoenix Hall, for the benefit of St. John's church 
choir fund was a gratifying success. The audience 
was large and the program well received. The 
participants were Earl Gordon Terry, choirmaster 
of St. John's ; Selma Holzmark, pianist ; Fannye Con- 



nolley, contralto ; Mrs. Grace Tury-Campbell, soprano ; 
J. H. R. Kerby, tenor; Lillian Fhehmann, soprano, and 
Master James Minchin, pianist. 

* * * 

Marie Brema gave a recital before the Amateur 
Musical Club at University Hall, 'ihursday, February 
22, presenting the following program : 
'*Entlaubet wirds im Walde". . . .Old German (1620) 

''Menuet Chante," from Castor et Pollux" 

Rameau (1737) 

"I Attempt from Love's Sickness to Fly" 

Purcell (1680) 

''Gia il sole del Gange" Scarlatti (1659- 1725) 

"Frauenliebe und Leben" R. Schumann 

(Cycle of eight songs.) 

''Seit ich ihr gesehen." 

"Er der herrlichste von alien." 

'Teh kann's nicht fassen, nicht glauben." 

''Du Ring an meinen Finger." 

''Helft mir ihr Schwestern." 

*'Susser Freund du blickest." 

''An meinen Herzen, an meiner Brust." 

"Nun hast du mir den ersten Schmerz gethan." 

"Der Atlas" Schubert 

"Der Fruhling" Brahms 

"L'Heureux Vagabond" Alfred Bruneau 

"Ein einzig Wortschen" Tschaikowsky 

"Der Kuckuch" Tschaikowsky 

"My Brown Boy" Korbay 

"Demain" M. V. White 

The accompaniments were played by Mrs. Hess- 
Burr. 

* iK j|i 

At the Wagner concert a descriptive analysis of 
the whole of the "Nibelungen Ring" was presented by 
Walter Damrosch, who also played the accompani- 
ments for the vocal numbers at the Central Music Hall 
Tuesday evening, February 20. Below are the selec- 
tions which were sung by David Bispham, bariotone ; 
Mme. Gadski, soprano ; and George Hamlin, tenor : 

"Das Rheingold" — "Alberich's Curse" 

Mr. Bispham. 
"Die Walkure" — Duet, Siegmund and Sieglinde, 

Act L, Scene HI 

Mme. Gadski and Mr. Hamlin. 
Brunhilde's Pleading and Wotan's Farewell .... 

Mme. Gadski and Mr. Bispham. 
"Siegfried" — Aria, "Ewig war Ich, Ewig bin 

Ich," and final duet. Act III 

Mme. Gadski and Mr. Hamlin. 
"Die Gotterdammerung" — Hagen's monologue . . 
Mr. Bispham. 

Brunhilde's Immolation 

Mme. Gadski. 

^ ^ ^ 

At Kimball Hall Wednesday evening, February 

21, the first of a series of recitals was given by the 

pupils of Mr. A. Atfred Holmes. The numbers here 

given were well given and accorded merited applause : 

Piano — Le Matin (for two pianos) Chaminade 

Miss Dora Deere and Mr. A. A. Holmes. 

Sonata Pathetic, op. 13 Beethoven 

Grave — Molto Allegro 

Adagio Cantabile 

Rondo (Allegro) 

Miss Dora Deere. 

Vocal — Your Voice Denga 

Mr. Stanley Davies. 
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Piano — Elfin Dance ) Jensen 

Affection f 

Preludes, op. 28, Nos. 3 and 15 Chopin 

Reverie Schuett 

Nocturne Field 

Brook Lack 

Polonaise Armstrong 

Miss Cornelia Spens. 

Vocal — Come to Me, Sweetheart Bartlett 

Mr. Stanley Davies. 

Piano — Allegro movement from Concerto in D 

minor Mozart 

Romance, op. 44, No. i Rubinstein 

Scherzo, from Sonata op. 2, No. 3 . . Beethoven 
Grande Valse, op. 42 Chopin 

Miss Dora Deere. 

* * * 

The pupils of Miss Kate Cohen gave a splendid 
recital before a large number of admiring friends 
Tuesday evening, February 27^ in Kimball Hall. 

Frederick Fleming Beale, one of the most prom- 
ising of our younger generation of pianists, gave a 
highly artistic recital Tuesday, February 20, in the 
Auditorium recital hall, when the following program, 
with the assistance of Miss Flora Hardie was inter- 
preted : 

G minor Fugue Bach 

Intermezzo, Op. 117, No. 2 Brahms 

Mr. Beale. 

Irish Folk Song Foote 

Folk Song Chadwick 

Laddie AUitsen 

Miss Hardie. 

Preludes, 1 1 — 20 — 21 Chopin 

Mazurkas, op. 93, No. i, op. 41, No. 3 Chopin 

Etudes, op. 25, No. 3, No. i, op. 10, No. 12. .Chopin 
Mr. Beale. 

"Slumber Boat" Gaynor 

''Because She Kissed It'' Gaynor 

"If I Knew" Gaynor 

Miss Hardie. 

Melodic Meditative Godowsky 

Valse Idylle Godowsky 

Capriccio Godowsky 

Mr. Beale. 

* * * 

Under the auspices of Switzer's Indians, better 
known as Company M, First Regiment, I. N. G., a 
delightful musical and vocal entertainment was given 
at Kimball Hall the evening of February 22. Miss 
Isabelle Bratnober's charming soprano voice was heard 
to advantage in well-selected numbers, and with the 
assistance of Miss Georgia Lay, pianiste, and Mr. 
Maximilian Dick, violinist, the numerous friends of 
the soldier boys were given one of the best of concerts, 
as the tumult of applause greeting the interpretation 
of the various numbers attested. The program was 
as follows : 

Rakoczy March Liszt 

(F[ungarian Battle March.) 
Miss Lay. 

Deh Vieni Non Tardar Mozart 

(From Marriage of Figaro.) 
Miss Bratnober. 

Finale from 4th Concerto Vieuxtemps 

Mr. Dick, 



Ecossais Chopin 

Intormezzo en Octaves Leschetizky 

Miss Lay. 

Two Bagatelles : Le Desir, L'Abeille 

(The Bee) Schubert 

Mr. Dick. 

My Laddie Allitsen 

Irish Love Song Lang 

The Merry Maidens Thome 

Miss Bratnober. 

Scherzo Fantastique Bazzini 

Mr. Dick. 
Ave Maria Mascheroni 

Miss Bratnober, Mr. Dick, Miss Lay. 

* * * 

Congratulations of the musical world of Chicago 
are being showered on Henry Schoenfeld, director of 
music at the Germania Club, for a triumph scored in 
Paris recently by a violin sonata composed by him. 
The sonata was played at Erard Hall by Henri Mar- 
teau, a young Frenchman, who has often been heard in 
Chicago. It was received with tremendous applause, 
which new foreign musical compositions, especially 
American, rarely receive. 

Henry Schoenfeld has been a resident of Chicago 
many years and was formerly instructor in composi- 
tion at the Chicago Musical College, a position he gave 
up to devote himself to composition. He has given 
much time to the study of the songs of the colored 
people of the South and has produced a number of 
compositions for orchestra, as well as for piano and 
violin, which have been well received. His name has 
appeared upon the programs of the Chicago Or- 
chestra and his works have been heartily applauded 
when played at the Auditorium. 

He is now director of the chorus at the Germania 
Club and in charge of the programs of the concerts 
there. The sonata which gained for him such a tri- 
umph in Paris was written more than a year ago, and 
w^on first prize in a competition conducted by the Paris 
conservatoire. 

* * * 

Theodore Thomas, director of the Chicago Or- 
chestra, has announced through Edward E. Ayer, 
trustee of the Newberry Library, that he intends to 
make that institution the recipient of his musical li- 
brary upon his death or retirement from musical work. 

Mr. Thomas possesses probably the finest musical 
collection in the United States. Since 1855 he has 
been collecting his works. Not only does his library 
contain the works of the gre^t composers, but it is a 
veritable history in music in this country, and will 
prove of great benefit to students in future times 
who seek to trace the development of music in Amer- 
ica during the latter half of the nineteenth century. 

One of the most valuable portions of Mr. Thomas' 
collection is a complete series of programs dating 
back as far as 1855. This shows how popular taste 
has developed. The advance of culture since that time 
has made necessary great changes in the character of 
music played, and the very programs, without com- 
ment of any kind, would be a good history of the de- 
velopment of musical taste. 

Mr. Ayer and John Vance Cheney, the librarian, 
are already making plans for the time when the col- 
lection shall come into the possession of the library. 
A musical room is being planned where music students 
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can have access to the scores and manuscripts, and 
try them on various instruments, just as other students 

now have access to the books of the Hbrary. 

* * * 

The part-song concert given by the Apollo Club 
the evening of February 26 at the Auditorium was 
full of good music. The club were heard in some of 
the most beautiful and popular compositions which 
it could have chosen, such as ''The Two Lovers," by 
Hecht, and the songs by McDowell. David Bispham 
and Leopold Kramer, violinist, appeared as soloists. 
Mr. Bispham was heard in the wonderful ''Creation 
Hymn'' of Beethoven and Brahms' "Four Serious 
Songs." Mr. Kramer, concert master of the Chicago 
Orchestra, won additional laurels. An 'interesting 
feature of the program was the Bach motet 'T 
Wrestle and I Pray." This beautiful composition in 
the stately style of the master's fugues was a rare treat 
to lovers of ensemble singing. Following is the pro- 
gram given in full : 

Motet— 'T Wrestle and Pray" Bach 

Songs — Four serious songs Brahms 

David Bispham. 

"The Brook," slumber song MacDowell 

Violin — (a) Andante Religioso Thome 

(b) Madrigale Simonetti 

(c) Perpetuum Mobile Ries 

Leopold Kramer. 

Songs — "Love Me or Not" Secchi 

Creation Hymn Beethoven 

David Bispham. 

"To Lovers" (by request) Hecht 

"Daybreak" Gaul 

Violin — Introduction et Rondo Capriccioso, St.- 

Saens 

Leopold Kramer. 

"Rosamond" Chaminade 

"Hunting Song" Smart 

Song — "Danny Deever" Damrosch 

David Bispham. 

"Praise the Lord" Randegger 

* * * 

The Chicago Orchestra concerts of this week, 
Friday and Saturday, have the interest of novelty. 
With the exception ofc the Wagnerian numbers all of 
the program will be heard for the first time. Duvi- 
vier and D'Indy have appeared but once before on the 
orchestra programs of former years. Mr. Godowsky, 
the Chicago pianist, who has not appeared with the 
orchestra since 1896, will be the soloist and will be 
heard in the D minor concerto of Brahms. Follow- 
ing is the program : 

Suite, "Medea" Vincent d'Indy 

Concerto for pianofore, No. i, D minor Brahms 

Marche Elegiaque, Intermezzo Scherzando 

A. D. Duvivier 

Tristan and Isolde, Prelude and Isolde's Love 
Death, Kaisermarsch Wagner 

After this week's concert the season will be inter- 
rupted for two weeks, the orchestra departing on 
March 11 for a tour through the Southern States. The 
itinerary for the forthcoming trip is as follows : 

March 12, Knoxville; March 13, Atlanta; March 
14, Birmingham; March 15, Montgomery; March 16, 
Macon; March 17, Charleston; March 19, Savannah; 
March 20, Spartanburg; March 21, Asheville; March 

23, Louisville ; March 24, Indianapolis. 

* * * ^ 



Miss Maud Ingle Francis and David Bispham 
sang in University Hall Wednesday evening, Febru- 
ary 21, and the audience were well repaid for their 
time. Miss Francis sang a Strauss waltz song, 
"Voices of Spring," and some other songs splendidly. 
Her voice is sweet, good range, flexible, and she sings 
accurately and with good taste. 

Mr. Bispham sang Schumann's wonderful "Dedi- 
cation" and Brahms' "Wie bist Du Meine Koenigin" 
with fine effect, and Kipling's "Danny Deever" capti- 
vated the audience. Mrs. Johanna Hess-Burr pro- 
vided beautifully and artistically phrased accompani- 
ments. 

One of the events (?) of the musical season will 
be the appearance in concert of four great artists at 
Central Music Hall, Saturday afternoon, March 3, (so 
says F. Wight Neumann) — Petschnikoff, the violin- 
ist ; Hambourg, the young Russian pianist ; Elsa 
Ruegger, the young Swiss cellist, and Lachaume, the 

piano player and composer. 

^ ^ ^ 

The Spiering String Quartet will give its third 
and last concert of the season at University Hall, Fine 
Arts Building, on Tuesday evening, March 6. The 
program will include Beethoven's A minor quartet, 
opus 132, and Brahms' G minor quintet, in which the 
quartet will have the assistance of William Diestel, 
viola. Between these numbers Charles W. Clark, bar- 
itone, will sing portions of Schumann's "Dichterliebe." 

♦ ^ * 

Two song recitals will be given by Emma Nevada, 
the American soprano, at Central Music Hall on 
Thursday evening, March 8, and on Saturday after- 
noon, March 10. 

* * >ii 

The date of Mrs. Fannie Bloomfield-Zeisler's 
piano recital, celebrating the twenty-fifth anniversary 
of her debut as a concert pianiste, has been definitely 
arranged for Saturday evening, March 24, at Central 
Music Hall. 

* 'K * 

That very popular basso, Frank King Clark, sang 
with great success in St. Louis and Alton last week. 
In the former city he appeared with Gadski in a mis- 
cellaneous program that included the first act of 
Lohengrin and the duet from the Meistersinger. In 
the latter city he gave an entire recital by himself. 
His success in both places was instantaneous, as the fol- 
lowing notices will attest : 

"Mr. Clark sang the Thomas "Le Tambour 
Major" and did it excellently. He has a fine voice 
and knows how to use it." — St. Louis Post-Despatch. 

"Mr. Clark's Aria was sung with great spirit and 
with admirable conception of the purpose and intent 
of the composer. His voice is one of fine qualities. 
Mr. Clark is a yonug man and a singer of decided 
promise." — St. Louis Globe-Democrat. 

"Mr. Frank King Clark stands in high favor with 
the public of St. Louis and with right. He sustained 
to the best extent his position as one of the best Amer- 
ican bassos last night, and gave with excellent inter- 
pretation the entrancing Aria 'Le Tambour Major,' 
which was a delightful change on the program." — Der 
Westliche Post. 

"The music lovers of Alton are ready to surrender 
to Mr. Frank King Clark, the basso, whenever it shall 
please him to take possession. Mr. Clark sang at 
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the Dominant ninth concert Saturday night; he had 
the entire program of seventeen numbers all alone 
and he delighted his hearers. Mr. Clark is a singer of 
rare voice. He sang many beautiful things and his 
audience added six numbers to the regular program.'' 
— The Morning Republican. 

''Frank King Clark, the Chicago basso, made a 
warm place for himself in the hearts of music lovers 
of Alton who heard him do his song recital at the 
Spalding Club Saturday evening. It was the third 
evening of the series given by the chorus, and it may 
be said it was the greatest of the series. It was Mr. 
Clark's first appearance in Alton, and the impression 
he made will be a lasting one. He cannot come too 
often to please the audience that heard him Saturday 
night, and the Dominant Ninth Chorus cannot do bet- 
ter than to include Mr. Clark in their lists of artists to 
appear here next season. He has a powerful bass 
voice and even his lowest tones are distinct. His 
enunciation is perfect. Many expressions were heard 
that the concert was the best of the season." — Alton 

Evening Telegraph. 

* * * 

Mrs. Genevieve Clark Wilson, the prominent 
soprano, has closed the following dates: March 8, 
St. Louis Choral Symphony; the 12th, Appleton 
(Wis.) Choral Union; and the 15th at Cedar Rap- 
ids, Iowa. Early in April Mrs. Wilson will sing 
with the Philharmonic Society, Dayton, (O.) and 
April 24th, Evanston Oratorio Society. 



AT THE STUDEBAKER. 



a Chicago audience. Although not particularly 
equipped for the part of Carmen, and a voice not re- 
markable for quality or quantity, she succeeded in 
making an interesting ''cigarette girl," who won the 
audience in spite of her tendency to vulgarity. 

Don Jose is one of Mr. Roberts' best roles, his 
voice clear throughout and with his whole soul in the 
music. Mr. Roberts certainly deserves much praise 
for his impersonation. 

It would be difficult to select any one more un- 
suited to the role of Escamillo than Mr. Pruette, who 
is a 300-pounder. 

In pleasing contrast was the stalwart and dignified 
Captain Zuniga of F. Boyle, who has a well-cultivated 
voice. 

E. N. Knight and Frank Ranney in the characters 
of II Doncario and II Remendado, gave due emphasis 
to the comedy note. 

The production was admirably staged and the 
chorus spirited and effective. 

'ii * * 

It is many years since the music lovers of Chicago 
have heard "The Lily of Killarney," which is being 
revived by the Castle Square Opera Company at the 
Studebaker this week. "The Lily of Killarney" is a 
composition by Sir Julius Benedict, giving a beautiful 
musical setting to that most famous of Irish plays, 
"The Colleen Bawn," by Boucicault. Gertrude Quin- 
lan, one of the Castle Square favorites, who has not 
been heard here for several weeks, alternates in the 
part of Eily Mavourneen with Miss Grace Golden. 
Joseph F. Sheehan appears as Myles Na Coppaleen. 
W. H. Clarke as Danny Mann, E. N. Knight as Corri- 
gan, Katherine Condon as Mrs. Cregan and Mary 
Carrington as Anne Chute. 



The Castle Square Opera Company is to be con- 
gratulated upon the excellent results attained in the 
production of Verdi's opera. "La Traviata" and "11 
Trovatore" are without doubt the most finished and 
creditable performances this company has put on. 

The cast of principals was well chosen, working 
well together and. being individually capable. Miss 
De Treville was quite equal to the possibilities of Vio- 
letta Valery, singing with intelligence and dramatic 
effect. 

William Mertens, in the role of George Germont, 
gave a dignified impersonation, his excellent singing 
in the second act winning spontaneous demand for an 
encore. 

Baron Berthold was Alfred, though inclined to 
sing off key, was capable and satisfactory. 

The chorus sang with spirit and commendable pre- 
cision. 

Completeness and accuracy of detail characterized 
the several stage settings and left nothing to be desired 
in the way of scenic investiture. 

* ¥ * 

The beautiful and popular opera, Bizet's "Car- 
men," drew one of the smallest houses of the season 
to the Studebaker Monday night, February 19. 

The cast was composed of Reginald Roberts as 
Don Jose, William Pruette as Escamillo, F. Boyle as 
Zuniga, Marie Mattfeld as Michaela, and Selma 
Kronold as Carmen. 

Miss Kronold made her first appearance before 



For the week of March 5 "Lucia di Lammer- 
moor," Donizetti's popular opera will be given. 



The Castle Square Company's current season of 
grand opera at the Studebaker will come to an end on 
Saturday, April 28. The Studebaker has already been 
let for the month of May to the Methodist General 
Conference and for other purposes, as follows: For 
the evenings of the loth and nth and the afternoon 
of the 1 2th, comic opera by students of the Chicago 
University; for the evenings of the i6th and i8th and 
the afternoon of the 19th, the Greek play recently given 
at Hull House, which is to be presented on a larger 
scale by the Vassar College Association; the evening 
of the 26th, a concert by the Bohemian Singing So- 
ciety. The Castle Square Company will resume pos- 
session on Monday, June 4, when the Chicago section 
will return for a season of light opera, which will con- 
tinue until Saturday, July 14. The Studebaker will 
then be closed until Monday, September 17, when the 
Castle Square Company will inaugurate its winter 
season, which will continue until Saturday, June 29. 
During the week previous to Christmas and th^ week 
previous to Easter Sunday the theater will be closed to 
enable the company to effect a change of its sections. 
Spinelli's new opera, "A Basso Porto," will be pre- 
sented before the close of the 'present season, probably 
during the last week, and by the same cast which gave 
it in St, Louis and New York City. 
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• "Theodore Thomas has given all his musical 
nianuscripts to the Newberry library. A music room 
is being planned at the library.'' 

This is the way the public is enlightened by the 
daily press. 

We simply do not believe it. Mr. Thomas may 
have some idea of donating a portion of his interesting 
documents relating to music to the library, such things, 
for instance, like his collection of programs or some 
historical manuscripts, but as to his work-a-day col- 
lection, we can not think he would be so forgetful as 
to fail to recognize the Association with which he has 
been so long connected. 

There are reasons why he should give his library 
of orchestral music to the Chicago Orchestral Asso- 
ciation, providing he proposes to donate it to any insti- 
tution. In the first place, the Association is deserving, 
they have been liberal with Mr. Thomas, and while Mr. 
Thomas' name does not appear as a member of the 
organization except as a director of the music, by 
such action he would become the founder of a per- 
manent association and he could never be forgotten. 

It must be remembered that the present Associa- 
tion is only a temporary one and could be dissolved 
at any moment. 

A permanent association is the thing desired, with 
property and money to back it. Such an organization 
would have endless chances for the good of the art. 

It must be recognized that so far there is very 
little chance for poor students in Chicago, not even 
as much chance as in New York, or even Philadelphia 
or Boston. 

With a permanent association, a conservatory 
might be established, an opera school could be started, 
a building might be erected with proper auditoriums 
for all the different purposes. As it is to-day there is 
nothing of the kind here. 

Such an institution could even be made profitable 
to the stockholders providing they were not too greedy, 
and, like some of America's capitalists, did not want 
25 per cent per annum. 

Well, here is Mr. Thomas' opportunity, and an 
opportunity for others as well. 



Everybody knows of the famous saying of the 
great Thomas Carlisle, which, put in plain terms, says 
that the majority of people are fools. A general state- 
ment of this kind needs qualification; the majority of 
the people are not fools in every respect, but to illus- 
trate more plainly, there are only a few who are wise 
in relation to the abstruse study of astronomy, the 
others, and the great majority, may be called fools for 
the sake of discrimination. 

In music the same condition exists. It cannot be 
said that the great bulk of people of this or of any other 
country are educated up to a point that would render 
them capable of judging as to what is good music or 
as to who are capable performers. 

Thus, we have Paderewski. At Mr. Paderewski's 
two recitals which he gave here recently and at the 
orchestral concert in which he appeared as soloist, it 
was plainly apparent that he was far from deserving 
the reputation which the great majority of the people 
consider his due. 

In the very weak concerto of Beethoven, prob- 
ably the weakest of his piano concertos, Mr. Paderew- 
ski did fairly well ; nothing extra, not even from a 
technical viewpoint, and certainly not any better than 
scores of both young and old pianists living in Amer- 
ica could have done. It was, however, at his recitals 
and in his encore performance of the Chopin A Flat 
Polonaise that his many weaknesses prevailed. 

In respect to this Polonaise nothing worse has 
ever been heard in Chicago, and if there can be found 
one capable musician in this city who would justify 
the performance we have so far failed to discover the 
person. Lack of rhythm and many other faults cquld 
be named, but the worst of all was the constant pound, 
pound, pound. His recitals were equally unsatisfac- 
tory. 

It simply resolves itself into the fact that he is a 
well advertised person and that the majority of the 
people accept him, like they do some well advertised 
patent medicines. 

It is only another illustration of Barnum's famous 
. saying that the people like to be humbugged. 
>ij jjf ^ 

The Spiering Quartette concert at University 
Hall on the evening of the 23d of January was, as 
usual, very enjoyable. 

The Tschaikowsky Quartette in a flat minor was 
played with as much smoothness as a work of this 
kind can be given. It is not a smooth work and no 
amount of practice could make it so. The fourth 
movement was perhaps the most pleasing of any. 

Mr. Weidig, the viola player of the quartette, 
was represented by a Serenade, op. 17, which was per- 
formed "con amore." The term Serenade did not 
seem to apply to portions of this work, nevertheless 
we have no objections to Mr. Weidig calling his com- 
positions by whatever name he chooses. 

It was at any rate a meritorious composition and 
he should be congratulated on his talent in this line, 
and Chicago should appreciate him. 

The third number on the program was a Quin- 
tette by Arthur Foote in which the quartette had the 
aid of Mr. Seeboeck, one of our talented local pianists. 
It was superbly played, one movement being rede- 
manded by the representative musical audience pres- 
ent. 

This quartette is doing most praiseworthy work 
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and is entitled to much better support than it has so 
far received in this city. It is with much regret that 
we are obliged to say that the support which has en- 
couraged this organization to persevere has come from 
sources outside of this city. 

A few weeks ago we had two small orchestral 
numbers, composed by Henry Schoenefeld, played by 
the Chicago Orchestra. Mr. Schoenefeld made the 
error of conducting his own works instead of per- 
mitting Mr. Thomas to lead the men, and we think 
this was a rather disastrous proceeding. He should 
have borne in mind that no prophet has honor in his 
own country, and a musical prophet less than others. 
The jealousy among the players prevented full justice 
being accorded these somewhat light compositions of 
a fellow townsman, while with Mr. Thomas this feel- 
ing would have been reduced to a minimum. They 
nevertheless scored a ''succes d' estime" and Mr. 
Schoenefeld is to be congratulated. 

The second local composer to receive recognition 
from Mr. Thomas this season was Adolf Weidig. 

Mr. Weidig's contribution to orchestral music 
literature was of a more pretentious order and the 
number was well played under the baton of the orches- 
tra's own leader. 

The pathway of a composer of to-day is some- 
what rugged. So much has already been written that 
it is difficult to produce anything striking or very 
original, but Mr. Weidig succeeded in convincing the 
audience at least that there was merit in his work, and 
so there is, enough to warrant the hope that he will 
give more attention to composition in the future, for 
with his first orchestra! work heard by us from his pen, 
there was satisfaction in the present and promise for 
the future. 

That versatile man, Emil Liebling, played the 
Moszkowski concerto with orchestra at the last Men- 
delssohn Club concert. As a writer, lecturer, teacher, 
composer and pianist Mr. Liebling enjoys a distinct 
position among the musicians of this city. The music 
of this concerto is brilliant, like most of Moszkowski's 
compositions, and Mr. Liebling surpassed himself in 
its performance. 

He used a Kimball grand. 



FRENCH OPERA COMPANY IS COMING. 



The French Opera Company from New Orleans, 
which made such a success here on its first appearance, 
will give a four weeks' season of opera at the Audi- 
torium, beginning Monday night, March 12. Every 
week day evening and Saturday matinee will be filled. 
''Salammbo," one of the greatest of the company's pro- 
ductions, will be given March 14 and Halevy's "La 
Juive" will be sung the opening night. 

The operas selected for the first week here are as 
follows : 

Monday, March 12 — ''La Juive." 

Tuesday — "Romeo and Juliet." 

Wednesday — "Salammbo" (first performance in 
Chicago). 



Thursday— "Aida.' 
Friday — "Faust." 
Saturday matinee- 
Saturday evening- 



-"Les Huguenots." 
-"11 Trovatore." 

Following is the complete roster of the company : 

Sopranos — Mmes. Lina Pacary, Clement, Madier 
de Mont j an, Berthet, Berangier. 

Contraltos and mezzo sopranos — Mmes. Valdes, 
Savine, Jarrie, Dupuis, Bellet, Frasset. 

Tenors — MM. Ansaldi, Gauthier, Bonnard, Dam- 
brine, Salvator, Jouhatte. 

Baritones — MM. Layolle, Rossel, Beguin, Thiriat. 

Bassos — MM. Bouxmann, Zery, Berangier, Cos- 
tantini. 

Conductors — MM. Vianesi, Finance, De Swert. 

The chorus will number sixty people and the or- 
chestra fifty-five. On Monday, March 5, the seat sale 
will begin. 

Seat prices will be placed on the basis of last year 
— viz. : $1.50, $1, 75 cents and 50 cents — and the sea- 
son rates will be in proportion. 



HANS S. LINE. 



Hans S. Line is widely known as a master of the 
piano, also as an accomplished conductor and com- 
poser. He is a native of Vienna, where he was born 
in 1863. At six years of age he began his musical ed- 
ucation as a private pupil in the Imperial Conserva- 
tory, studying piano and harmony under Professors 
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Schenner, Door and Brucker, and composition and 
orchestration under Professor Krenn. After gradu- 
ating from this conservatory with highest honors, he 
entered the army as a volunteer. After receiving his 
discharge from the army he accepted the position of 
musical director of the Landes Theater at Graz, Stey- 
ria. Following this he was for two years musical di- 
rector of a German opera company, in a tour through 
Italy and Sicily, and for three years was conductor at 
the Friedrich Wilhelmstadtische Theater in Berlin, 
the leading comic opera theater in Germany. During 
the season of 1889 and 1890, while conductor at the 
principal operatic theater in Hamburg, he wrote the 
successful comic operetta, ''Pilgrimage to Mecca," a 
production still popular with all the leading German 
comic opera companies. 

In 1892 Mr. Line came to America in response to 
a cablegram from Gustav Amberg, offering him the 
musical conductorship of the Amberg Theater in New 
York. During the World's Fair ne came to Chicago, 
and appeared several times at the exposition as piano 
soloist and orchestra conductor. 

Mr. Line is a member of the faculty of the Chi- 
cago National College of Music, where he teaches 
piano, harmony and composition and critic for the 
National Music Company. He has written many 
classical compositions for the piano. At present he 
is collaborating with a prominent playwright in the 
writing of a two-act grand opera. 

AMONG THE CHOIR LOFTS. 



Sydney Lloyd Wrightson gave the sixth monthly 

musical service at the FuUerton Avenue Presbyterian 

Church, for last Sunday evening. The assisting artists 

were ^ Miss Halcyone Horn, soprano; Glenn Hall, 

tenor ; att^ Arthur Cyril Graham, organist. 
^ jjj ^ 

After having undergone numerous alterations and 
improvements the organ at the Union Park Congrega- 
tional Church was reopened last Tuesday evening. An 
interesting program was presented by James Watson, 
organist, assisted by the boy choir of the Church of the 
Epiphany, the quartet choir of Union Park Congrega- 
tional Church ; Charles Sherman, violinist ; John W. 
Hooper, tenor; and Master Gail Martin, soprano. The 
choir will present the evening of March 1 1 Stainer's 
"Daughter of Jairus." 



The Second Baptist Church Choir Association 
announces its annual concert for Tuesday night, March 
13, 1900. The regular church quartet is composed of 
Mrs. Jennie Thatcher Beach, soprano; Mrs. Helen 
McConnell, contralto; Mr. Arthur Vogelsang, tenor; 
and Mr. Claude A. Cunningham, baritone. The 
quartet will sing the ''Rigoletto Quartet." Mrs. 
Beach and Mrs. Cunningham will be the soloists. Mr. 
Frank C. LaForge, organist for the church, will ac- 
company, and give a piano solo. The program will 
be interspersed with selections by Mr. Wallace B. 
Amsbary, entertainer; Milan R. Harris is musical di- 
rector.. Among the numbers by the choir are ''Love 
Wakes and Weeps," Callcott ; ''Daybreak," Gaul; 
''Lady Bird, Fly Away Home," Fearis. The last num- 
ber is new, having been sung for the first time in Chi- 
cago this year. 



NATIONAL FEDERATION OF MUSICAL 
CLUBS. 



Philanthropic Work of Federated Clubs. 



Music is seldom used as a means of moral devel- 
opment, but as the meaning of the music life is grasped 
in its fullest and broadest sense, this phase is devel- 
oped in all its beauty, and one result is the philanthrop- 
ic work accomplished. 

At the biennial meeting held in St. Louis last 
May, during the discussion of club methods, a brief 
account was given of this work as organized by the 
Morning Musical, of Fort Wayne, Indiana, in 1896. 

Many delegates made special inquiries, and the 
result was the adoption of this phase of work by some 
of the federated clubs. 

No club has worked in this line more effectively or 
systematically than has the Union Musical Club of 
St. Louis for several years. Its work is on the broad 
lines which can be followed by a prosperous club in a 
large city, as will be gathered by the following report 
from its president, Mrs. Philip N. Moore : 

"For several years this club has given twelve Sun- 
day concerts to the Self-Culture Clubs and their 
friends on the North and South Sides, among a class 
of people where the predominating religion is Roman 
Catholic— or to where there is possibly no religion at 
all — and every effort must be made to be non-secta- 
rian. Their interest and appreciation have, however, 
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been always for the best music, and often for the deep- 
ly sacred music. 

''When the suggestion was made by one of our 
members that we take them away from their surround- 
ings, in order to give one organ concert, which must 
be given in a church, it was received by those in au- 
thority very doubtfully, but was finally left to the vote 
of the members themselves. When told of the possi- 
ble plan, and that, since the organ could not be brought 
to us, we must go where the organ was, also that there 
would be vocal and string numbers, the enthusiasm 
w^as decided, and the vote for it unanimous.'' 

Some of the finest performers of the club assist 
at these concerts, as well as professionals, who are not 
members. 

Last year the Quintette Club, consisting of four 
strings and piano, gave their services to the Union 
Musical Club for this purpose, and Memorial Hall was 
filled with a thoroughly appreciative audience. 

The club has usually been a subscriber to the 
guarantee fund of the Choral- Symphony Society ; but 
decided this year to take a large number of tickets in- 
stead, and give them to those who could not afford to 
subscribe. Names are kept strictly within the limits 
of the executive committee. 

^ >\^ ^ 

The Teachers' Study Class is one of the most in- 
teresting features of the club. Pupils of marked ability 
had often been mentioned, but there seemed no way to 
reach them. Finally the teachers of the club banded 
themselves together and each promised to take one 
pupil, first upon trial, and then for a certain length of 
time. Ability and willingness to work were the only 
remuneration necessary. Failure to work removed 
them from the class. AH such pupils were required to 
attend the active members' concerts, which are large- 
ly educational, and were invited to many of the regu- 
lar club concerts, when something helpful was given 
in a special line." 

To show that this work need not be confined to 
large cities, the following detailed account of the work 
of the Morning Musical of Fort Wayne, Ind., is given, 
with the hope that it may be suggestive to those clubs 
that may wish to extend their work into this line. Any 
one willing to work under the name of the Morning 
Musical was given this privilege. 

Each worker received a copy of the printed out- 
line, which gave the names of the workers, the dates, 
the institutions, and people to be visited. The Church 
choirs gave Sunday afternoon programs at hospitals, 
music boxes were sent to public institutions and in- 
valids confined to their homes, and stringed instru- 
ments and singers to places devoid of the semblance 
of music. 

This committee arranged the musical programs 
for the public meeting of the Associated Charities, and 
found many reasons for its existence. 

We hope that other clubs will let us know- what 
is being done in this way thereby receiving mutual 



profit from our experience. 

Any communications relating to this subject will 
receive the attention of Mrs. Thomas E. Ellison, Press 
Committee, Fort Wayne, Ind. 

FEDERATION NEWS ITEMS. 

Already the Federation interest is turning to 
Cleveland, where will be held the next biennial meet- 
ing one year from this spring. 

The Federation will be the guest of the famous 
Fortnightly Club, of which Mrs. J. H. Webster, first 
vice-president and member of the Executive Commit- 
tee of the N. F. M. C, is president. 

Mrs. Charles Farnsworth, librarian, who has 
been spending the winter in Los Angeles, Cal., has 
returned to her home in Boulder, Col. 

Members of the Federation desiring programs and 
year books of federated clubs, will upon application 
receive them from Mrs. Farnsworth, who is distrib- 
uting them widely. 

The Redlands ''Spinet" is doing fine work under 
Miss Cartledge as president. Among their artist re- 
citals are numbered the Heinrichs and the Spierings. 

There is strong evidence of the organization of a 
club at Riverside. 

Interest in the work of the Federation is growing 
very surely in the eastern section, as interested and 
inquiring letters testify. 



GOTHAM GOSSIP. 



The concert in Carnegie Hall Tuesday evening, 
February 6, for the benefit of the Dewey arch fund 
w^as a success in every way. On the stage the seats for 
the chorus of 125 men and 175 women were banked 
with ferns, palms, and orange trees in bloom, while 
above were long strings of myrtle and evergreen inter- 
twined and dependent from the wings. There was an 
orchestra of sixty-five pieces. 

Walter Damrosch conducted. Mme. de Vere- 
Sapio sang the 'Tnflammatus" in place of Mme. Nor- 
dica, who was ill. 

The concert was a sort of welcome to Admiral 
Dewey and Governor Roosevelt, both of whom were 
present. 

♦ ♦ * 

Paderewski was not the fad with the girl who 
has mournful eyes on his recent visit to New York. 
A few years ago the pianist was besieged by young 
girls who either wanted a lock of his hair or the honor 
of grasping the fingers which coined such wonderful 
music. 

Paderew^ski feels keenly the lack of attention on 
the part of his fair admirers and wants to know if all 
our girls have been married since his last visit. Ex- 
cept for the manager and valet, no one calls for him. 

"Why is it?" asked Paderewski. ''I do not know 
where all my beautiful friends have gone ! It cannot 
be that they are all married. I like the attention of the 
women, but I do not enjoy the crowds." 
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February 5 was Sig. Mancinelli's fifty-second 
birthday, and that evening, when he conducted a per- 
formance of 'Taust" at the MetropoHtan Opera House, 
his stand was covered with flowers, and as he appeared 

the players of his orchestra gave him a fanfare. 

iji jji ^ 

A dark, slender young man who plays the violin 
in the orchestra at a New York restaurant is probably 
entitled to the record as the champion spendthrift. In 
exactly nine months after the death of his father, who 
was a great landholder in Hungary, the Chevalier Mi- 
chael de Lazorovitch got rid of $2,400,000, which had 
come to him from his father's estate. He got rid of it 
so completely that he was obliged to borrow the money 
with which to pay his way to this country. During 
the period of his affluence he spent an average of 
$8,850 a day. One way in which he showed his extrav- 
agance was in the frequent chartering of special trains 
to take him and a party of friends from Vienna to 
Paris, for instance, or to Rome. He is now quite as 
busy saving his money as he was a few months ago in 
spending it. When he has accumulated a sufficient 
fund he declares he is going back to Hungary to lead a 

quiet and retired life. 

jh * * 

As was recently announced, Petschnikoff, the 
Russian violinist, has been married for more than four 
years, though for business reasons, the fact has been 
concealed. Mme. Petschnikoff was a Miss Shober, 
of Chicago, and with her baby she has spent the win- 
ter there, while her husband has been playing in con- 
certs in New York. When she was only eleven years 
old Miss Shober went abroad to study music, the violin 
being her chosen instrument. She took a course at 
the Leipsic Conservatory and afterwards studied for 
three years with Joachim in Berlin. Then it was de- 
cided that she should go to Paris and take up vocal 
culture. In the gay city her health broke down and 
she started back to Berlin. On the journey she met 
Petschnikoff. That was in January, 1895. Ii'^ J^^^^Y 
of the same year they were married. 

* * 5^ 

M. Jean de Reszke, the famous tenor, has often 
wished to appear in operas which managers w^ere not 



inclined to produce. At the back of his house in the 
Rue Faisanderie, Paris, where this celebrated vocalist 
lives, M. de Reszke has, like Mme. Patti, had a pretty 
stage erected, and there he intends to perform various 
characters in opera never seen upon the regular stage. 
When any one of these makes an unusually good im- 
pression upon his friends M. de Reszke intends to in- 
vite the obdurate managers, and thus he hopes to get 
out of the beaten track of the lyric drama. Some of 
the parts he proposes to appear in will rather sur- 
prise our present-day operatic managers. 'One of 
them is Edgardo in Donizetti's "Lucia di Lammer- 
moor," which M. Jean de Reszke declares should be 
treated dramatically and not in the namby-pamby, 
sentimental manner hitherto in vogue. H the great 
tenor has his way we may see some unexpected re- 
vivals. 

The report published in the United States that 
Mme. Nellie Melba, the Australian prima donna, is 
engaged to marry Dr. Joseph Joachim, the violin vir- 
tuoso, is wholly fictitious. 

Dr. Joachim is now in Italy, but will return to 
Berlin about the middle of March. An intimate friend 
of Dr. Joachim said: "The news of the betrothal is 
absolutely baseless. Not a single Berlin newspaper 
announced the engagement. Dr. Joachim recently 
lost his wife and is himself a feeble septuagenarian.'' 

Mme. Melba is not divorced from her present 
husband. 

Miss Lucille Mae Auwerda, formerly of Chicago, 
has been heard from. She has left the chorus of a 
New York theater to become the wife of A. Baldwin 
Sioane, the musical composer. 

Miss Auwerda had been a membej of the chorus 
in the ''From Broadway to Tbkio" company for some 
time, and in the rehearsals became acquainted with 
Mr. Sioane, who composed the music. She entered 
the company under the stage name of May Courtleigh. 
The marriage ceremony was performed St. Valentine's 
day at ''The Little Church Around the Corner" in New 
York city in the presence of several friends. ■ Miss 
Auwerda, now Mrs. Sioane, is said to be a fine singer. 
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having received a good musical education. Her rela- 
tives were not aware of her desire to go upon the 
stage. 

jK * * 

Cissie Loftus, at the American Theater, Wednes- 
day evening, February 19, impersonated Bettina, the 
turkey tender, in a revival of Audran's ''La Mascotte," 
and it cannot be said that the plunge into opera was a 
success. To many the impersonation suggested un- 
conscious imitations. It was in the second act that 
Cissie's charm was most potent. Here, in the train of 
a countess, she let loose her comic inspiration. It 
vented itself in dozens of drolleries of facial play and 
animated gesture. She was nimble-footed, too, and 
finished up with a vault over the balustrade when 
Bettina and Pippo made their escape from the castle of 
the Prince of Piombino. 

Henri Marteau, the French violinist, will soon be 
in this country again. His first appearance will be at 
Carnegie Hall, New York, at the Philharmonic So- 
ciety's rehearsal and concert of March 9 and 10, when 
he will play a new concerto by Christian Sinding. 

The rumor is again afloat that arrangements have 

been concluded for an American concert tour by Cecile 

Chaminade, the gifted French woman, during next 

season. It is said that a New Yorlc manager already 

has contracts on their way to r'aris for the celebrated 

composer-pianiste to sign, the terms being reported to 

have been agreed on. The Chaminade rumor has 

bobbed up so frequently that one is now inclined to be 

somewhat incredulous. But this report seems to have 

some substance of fact behind it. 
* * jk 

Mr. Grau has announced his plans for two com- 
plete cyclical performances of Wagner's ''Der Ring 
des Nibelungen" at the Metropolitan Opera House, 
New York, on Tuesday and Thursday evenings and 
afternoons during this and next month. The evening 
performances are set down for February 27 and March 
i; the afternoon performances for March 15, 20, 22 
and 27. The four works, ''Rheingold," ''Walkure," 
''Siegfried," and ''Gotterdammerung/' will be given 



without cuts, and among the singers will be several 
who have assisted at the presentations at Bayreuth.* 
Mr. Paus is to conduct all of these performances, and 
the following artists are announced to appear: In 
"Das Rheingold," MM. Van Dyck, Van Rooy, Devries 
or Meux, Dippel or Bars, Friedrichs or Muhlmann, 
Breur and Pringle, and Mmes. Brema, Strong or 
Pevny and Schumann-Heink or Olitzka; in *'Die 
Walkure," MM. Van Dyck or Dippel, Pringle, Van 
Rooy or Bertram, and Mmes. Fames, Ternina, or 
Strong, Nordica, Ternina, or Brema, Schumann-Heink 
or Olitzka, and Pevny, Bauermeister, Bouton, Van 
Cauteren, Kellogg and Broadfoot; in '"Siegfried," 
MM. Dippel, Breuer, Van Rooy or Bertram, Fried- 
richs or Muhlmann, Pringle, and Mmmes. Schumann- 
Heink or Olitzka, Milka Ternina or Nordica, or Susan 
Strong, and Olga Pevny or Suzanne Adams; in 
"Gotterdammerung," MM. Dippel, Muhlmann, Ed- 
ouard de Reszke, or Bertram and Friedrichs, and 
Mmes. Nordica, Ternina, or Susan Strong, Pevny, 

Schumann-Heink, Olitzka, and Kellogg. 
^ ^ ^ 

Manager Grau's new tenor made his debut at the 
Metropolitan Opera House the afternoon of February 
24, appearing as Susco di Gama, in Meyerbeer's 
'T^'Africaine." Cornubert is a Frenchman, a pupil of 
the Conservatory, who has successfully met the re- 
quirements of a second tenor in Paris and Brussels. 
He has been singing recently with a traveling company 
at Plavana — his first experience in a leading capacity. 
He is young, frail in physique, and lacking in heroic 
physical qualities. His natural manner is diffident. 
He is a typical tenor of the light French school. 

His voice is colorless, and afiiicted with a constant 
tremolo, but he has half a dozen fine high chest tones, 
clear, singing, and vigorous, which he produces well 
and sustains splendidly. There is some taste in his 
singing, but also a suggestion that his mediums of ex- 
pression are not equal to his intentions. 

Nordica's Selika, like everything she does, was 
fully satisfying. In the first act Nordica had a narrow 
escape. As she left the stage she tripped on the hem 
of her dress and fell heavily, and was stunned for a 
moment. 
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